

MCM0710   Introduction to Film Production: Time and Form / Light and Sound 
SPRING 2012

Instructor: 		Paige Sarlin 
Office Hours: 	Tuesdays 1:30-3:30, 135 Thayer, Room 205
Email: 		p.sarlin@gmail.com
T.A.: 			Michael Acevedo; Michael_acevedo@brown.edu
			786-368-4365 cell
Media Facilities:	David Udris; david_udris@brown.edu
			401-863-2134  office; 401-339-3892 cell
Meeting Times:	Class:  	Wednesday 2-5 (Production I, 135 Thayer)
			Screening: 	Wednesday 5-7 (Production I, 135 Thayer)
			Lab:    	Th 6:00- 8:00pm (Room 201, 135 Thayer)

Statement of Purpose: The purpose of this course is to provide a basic introduction to all facets of the film production process, and to consider the expressive range of the film medium. We will also examine the "new" medias as they impact filmmaking. A guiding premise is that students are interested in exploring the formation of meaning in film through experimentation and practice. 

Extensive class time will be devoted to learning the technology of filmmaking. Additional labs will be devoted to software for post-production.  Students will produce a series of short non-sync works shot on film and edited digitally. This is a hands-on, process-oriented class and it presumes a great deal of initiative on the part of the student. The importance of process in art making is emphasized.

GENERAL COURSE REQUIREMENTS:

1. Students are REQUIRED to attend class and screening in their entirety each week. (If you cannot commit to the time slot of Wednesday from 2pm to 7pm every week, you cannot enroll in this class).  In addition to class and screening, there will be a regularly scheduled 1-hour LAB time with the T.A. and you can expect to work at least 4 hours a week on your assignments.  TOTAL HOUR REQUIREMENT: 10 hours per week.
2. All Students are REQUIRED to purchase a portable hard-drive to use to store their work through out the semester. You must have your own personal hard-drive by Class #3. THIS MUST HAVE at least one FIREWIRE 800 port.
3. All Students are REQUIRED to attend a FINAL CUT PRO LAB during the second week of the semester.
4. Students are REQUIRED to produce a production log of their ideas, notes, and data for shooting (from shot lists and equipment used to exposure rates/settings to lighting set-ups and equipment used) for all of their assignments, experiments, and exercises over the course of the semester.  This should be a physical book— so you can make quick notes while shooting.  This is ESSENTIAL in order to learn what works and what doesn’t.

Course and Grading Policies: 
***More than two absences will result in automatic failure***
No incompletes except in cases of significant medical emergency (lasting more than two weeks, with note from doctor.) Failure to submit written or production assignments when requested will result in one point deduction. Two point deductions = NC for the course. For advancement to future film production classes, students must perform at the equivalent of a “B” level or better. This “grade” will be determined by the instructor based on the quality of your film projects, participation in class discussion and exercises, and completion of written assignments.
There is a ZERO TOLERANCE policy with regards to texting, emailing, web-surfing, facebook, or phone use during class and screenings.  Use of any of these devices in class will count as AN ABSENCE.  
More than two latenesses will also count as an ABSENCE

ASSIGNMENTS:

Readings: 
The focus of this course is on PRODUCTION, but weekly readings will provide important reference points, direction, elaboration, and inspiration for class discussion and your work.  Emphasis will be on the writings of practitioners.

There are only TWO REQUIRED texts for the class:
Kathleen Stewart, Ordinary Affects (Durham: Duke University Press, 2007).
Steven Ascher and Edward Pincus The Filmmaker’s Handbook (Plume, 1999)

Suggested Books to Buy:
Robert Bresson Notes on the Cinematographer (Los Angeles: Green Integer Press, 1997)
John Berger and Jean Mohr Another Way of Telling

These books are all available on amazon.com.  
Additional readings will be available on OCRA, the online library reserves.
The password for the course is: bolex

Production Assignments:
More detailed information about each assignment will be provided in class. 
Each assignment must be completed in time for CLASS.

1.  	Assignment 1:FINDING Models:  
Bring in examples of Non-Sync Film that you find online (or in other contexts).  Can be b&w or color.  No longer than 10 minutes. 
2.  	TREATMENT #1: Short Film Idea 
3.	Editing Exercise #1: FOUND FOOTAGE
4.  	SHOOTING Assignment #1:  
Following, Finding, Losing: An Experiment in Screen Direction (in groups of 2)
5.  	TREATMENT #2: Short Film Idea	(question)
6.  	PREPARATION #1: Find Haiku as Script and storyboard short film
7.  	SHOOTING Assignment #2: HAIKU as SCRIPT
8.  	SOUND RECORDING Assignment #1: HAIKU AS SCRIPT SOUND
9.  	Sound Editing Exercise #1: Adding Sound to Screen Direction
10.  	Assembling/Editing Assignment #2: Haiku as Script
11.  	FINAL PROJECT:
An independently conceived film project shot on film and edited on video of no more than 10 minutes.  The concept for this film must be approved by and developed in discussion with the instructor over the semester.  A preliminary proposal is due before Spring Break and a final project proposal will be due one week after Break.  Rushes and in-progress edits must be screened for the class over the last weeks of the semester. Final Projects may be collaborative.  Final projects must be accompanied by a 2-3 page self-evaluation/process paper.

Production Equipment

Film equipment is available to students currently enrolled in film production courses for use on their class projects. Students may check out equipment on an individual basis after they have been instructed in its proper use. 
Checkout procedures will be explained in class. These procedures are designed to insure that each piece of equipment leaving the film lab is identified by name and number and is signed out to the borrowing student. When the equipment is returned it must be signed in. Students are responsible for equipment they borrow and will be held liable for equipment damage due to improper use or neglect. Unscheduled late returns are not acceptable and will result in suspension of equipment access. However, a late return can be arranged through appointment at the time of pick-up.

NEVER LEAVE EQUIPMENT UNATTENDED OR IN AN OPEN CAR, even for a minute. There have been numerous incidents of theft from cars, both trunks and interiors. 

CLASS COSTS:

Working with film is expensive.  Here is a short breakdown of what you can expect to spend over the course of this semester on materials.

1. Hard Drive:  		$80 (required by 2nd week)
2. Film Costs: 		2 rolls free from MCM dept
5 rolls (2 for assignments, 3 for final project) x $30
$180
3.  Processing Costs:	approximately $40 per hundred foot roll (x 7)
				$280*

Working together on projects will reduce your costs (or at least you will share them).  But if there are financial hardships that prevent you from producing your work, please approach the instructor and financial assistance WILL be arranged.

*A note on processing:  the course TA will collect film every week starting the 2nd week and take it en masse to the lab.  Having the film processed together will save everyone money.  Please schedule your shooting and work accordingly.

Weekly Schedule:  Planned Sequence of Topics and Activities:

Note: This list covers the technical topics in the order in which they will be presented. Students should assume each topic will be covered during one class period unless otherwise noted and that all topics will be covered. 

WEDNESDAY JANUARY 25th INITIAL CLASS
INTRODUCTIONS and WHAT IS FILMMAKING?
SCREENING:
Hollis Frampton Poetic Justice 
Su Fredrich’s Gently Down the Stream
Melies A Trip to the Moon

WEDNESDAY FEBRUARY 1st
1. PRACTICE and PRODUCTION: Demonstration of the basic tools of motion pictures.
Supervised In-class shoot. 
ASSIGNMENT DUE: Finding Models  
Find a short film/video that could serve as a model for a project for this class. Must be non lip -sync. Color or Black and White. Shot on film. To be delivered on video, DVD, URL or hard-drive for presentation in class.10 minutes maximum.  Suggested search site: ubu.com
READING:  
			Kathleen Stewart, Ordinary Affects, 8-21, 128-129
			Jean Epstein “The Essence of Cinema” OCRA
			Frampton “Lecture” OCRA
SCREENING: (non-sync, experiments with camera work)
	Melies
	Lumiere
	Actualities What Happened on 23rd Street
	Guy Sherwin: Short Film Series (33 minutes)
	Eisenberg Motion Studies
Ernie Gehr Eureka
Anderson Edwaerd Muybridge ZooPraxographer
THURSDAY LAB: Final Cut Pro Editing #1 6-8pm

WEDNESDAY FEBRUARY 8th	
2. IMAGE BASICS I & LIGHT I:  
How film works. A comparison with video. 
The material aspects of the film medium. 
Explanation of the lens, light meter and exposure.
Group In-Camera Shoot
Learning to Load the Bolex
	ASSIGNMENT DUE: Short Film Idea #1
	READING:  	
			Handbook: The Film Camera, The Film Image, Film and Digital Transfers
			Gehr Program Notes for a Film Screening OCRA
SCREENING: (found footage)
		Joseph Cornell Rose Hobart (19 minutes)
		Bruce Conner	A MOVIE (12 minutes)	
		David Gatten Journal and Remarks (15 minutes)
		Mathias Muller Home Stories (6 minutes)
		Eisenberg Displaced Person (10 minutes)
		***Abigail Child  Pacific Far East Line
		Peggy Ahwesh The Color of Love (10 minutes)
THURSDAY LAB: Final Cut Pro Editing #1 6-8pm 

WEDNESDAY FEBRUARY 15th
3. IMAGE BASICS II/SHOT COMPOSITION/MOTION
		Group exercise/in class shoot.
		Loading the Scoopic
	ASSIGNMENT DUE: Found Footage exercise
LAB: practice camera loading with TA
READING:  
		Stewart, Ordinary Affects, pp. 60-81
		Rouch The Camera and Man OCRA
		Vertov Selected Writings 1 OCRA
		Tarkovsky The Film Image OCRA
	SCREENING: (following- in camera editing- sequencing/ city films)
		Fischinger Munich-Berlin Wanderlust
		Balada Metrum and Les
		Jem Cohen Lost Book Found
		People on Sunday
		Helen Levitt In the Street

WEDNESDAY FEBRUARY 22nd
4. LIGHT II:  Simple Lighting Techniques
		Group exercise/in class shoot: PORTRAITS 
	ASSIGNMENT DUE: Following Finding Losing: an exercise in screen direction
READING:	 
			Stewart, Ordinary Affects, pp. 82-98
			George Kuchar How to Talk Light OCRA
			Handbook: Lighting
SCREENING: Portraits
		Gunvor Nelson My Name Is Oona 10 minutes, 
		Gunvor Nelson Time Being 8 minutes
		Lappe/Perlin	Happy are the Happy 18 minutes
		Russell Trypps #3 10 minutes
		Chick Strand Soft Fiction 54 minutes
		Warhol Screen Tests

WEDNESDAY FEBRUARY 29th
5. EDITING I:  Introduction to editing - image
		In class analysis of individual exercises.
	ASSIGNMENTS DUE: 
			Short film idea #2
	READING:  
			Stewart, Ordinary Affects, pp. 22-40
			Eisenstein The Cinematographic Principle and the Ideogram OCRA
			Vertov Selected Writings 2 OCRA
			Brakhage Metaphors on Vision OCRA
SCREENING:  (editing – montage)
		Brakhage Window Water Baby Moving
		Eisenstein Strike
		Vertov Man with a movie Camera
Bruce Baillie Castro Street
Santiago Alvarez NOW!

WEDNESDAY MARCH 7th
6. EDITING II:  Editing, continued
		In class analysis of individual exercises.
ASSIGNMENT DUE: FINDING SOURCE/SCRIPT/ STORYBOARD
READING: 
			Heraclitus, Sappho, Basho, Modern Haiku OCRA 
			Deren Cinematography: The Creative Use of Reality OCRA
			Jean Cocteau On the Pre-eminence of Fables OCRA
			Tarkovsky Time Rhythm and Editing OCRA 
			Tarkovsky Scenario and Shooting Script OCRA
SCREENING:
		Scenes from Tarkovsky The Mirror (20 minutes)
		Beckett A Film (20 minutes)
		Deren Meshes of the Afternoon (14 minutes)
		Gerdes/Hayashida Populus Tremula (9 minutes) 

WEDENSDAY MARCH 14th
7. SOUND I:  Sound recording: Examination of microphones, tape recorders
		Screening: analysis of individual exercises (choosing which ones to record to)
ASSIGNMENT DUE: SHOOT FOUND SOURCE/SCRIPT
READING:  
			Bresson Some Notes on Sound OCRA
			Viola The Sound of One Line Scanning OCRA
			Bordwell and Thompson Dimensions of Film Sound OCRA
SCREENING: (sound and image)
		Gehr Signal: Germany on The Air (37 Minutes) 
		Frampton Nostalgia (38 minutes)
		Tom Comerford Figures in the Landscape 11 minutes
		Ben Russell The Breather’s in
Sections from Bresson Pickpocket 75 Minutes

WEDNESDAY MARCH 21st
8.  SOUND II:  Sound editing and mixing  
ASSIGNMENTS DUE: RECORD SOUND FOR HAIKU
					FINAL PROJECT PROPOSAL PART ONE	
READING: 
			Stewart, Ordinary Affects, pp. 99-127
			Chion Wasted Words OCRA
			Straub and Huillet Direct Sound OCRA
			Tarkovsky Music & Noises OCRA
Screening: (text – image- sound)
Chick Strand Kristallnacht (7 minutes)
		Kubelka Unsere Afrikareise (12.5)
		Trin T Min-ha Re-Assemblage (40 minutes)
		Bruce Baillie Mass For the Dakota Sioux (20 minutes)

WEDNESDAY MARCH 28th
NO CLASS!! SPRING BREAK!!	

WEDNESDAY APRIL 4th	
9.  EDITING III:  Editing sound and image; Sound and picture relations.
ASSIGNMENTS DUE: EDIT HAIKU AS SCRIPT
READING: 
			Kubelka The Theory of Metrical Film OCRA
			Eisenstein The Filmic Fourth Dimension OCRA
SCREENING:
Kenneth Anger Scorpio Rising (30)
Bruce Baillie All My Life (canyon DVD vol 1) (3 minutes)
Stratman In Order Not to Be Here 33 minutes
	Matt McCormack The Subconscious Art of Graffiti Removal
		Thornton Peggy and Fred in Hell (19:40)

WEDNESDAY APRIL 11th
10. FINAL PROJECTS I: 	
Individual meetings with instructor to determine final project.
ASSIGNMENTS DUE:  
			FINAL PROJECT PROPOSAL PART TWO
NO SCREENING
		
WEDNESDAY APRIL 18th
11. FINAL PROJECTS II: Final Project Workshop
The last few weeks of class time will largely be given over to workshops/ screenings of students projects, both in-class and one-on-one with the instructor.
****SCREENING:
		TARKOVSKY STALKER

WEDNESDAY APRIL 25th
12. FINAL PROJECTS III:  Final Project workshop

WEDNESDAY MAY 2nd
13. FINAL CRIT:  FINAL PROJECTS DUE IN CLASS

TUESDAY MAY 9th
14. Final Project Process Paper (2-3 pages) DUE by 5pm.








Additional READINGS:

Another Way of Telling by John Berger and Jean Mohr 
Devotional Cinema by Nathaniel Dorsky
The Cinema Effect by Sean Cubitt
Audio-Vision by Michel Chion
On Directing Film by David Mamet
On the Camera Arts and Consecutive Matters: The Writings of Hollis Frampton (Writing Art) by Hollis Frampton
Cinematography by Kris Malkiewicz, Simon & Schuster
American Cinematographer’s Handbook
Eastman Kodak Motion Picture Films Kodak Publication 



